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To know the cause why music was ordained ; 

Was it not to refresh the mind of man, 

After his studies or his usual pain? 

Then give me leave to read philosophy, 

And, while I pause, serve in your harmony. 
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Tur introduction of the Classical Chamber Concerts, within the last two or 
three years, forms a new epoch in the musica] season of the metropolis. With the 
exception of the Philharmonic meetings, the various musical performances given 
by the members of the profession had, previously, been little calculated to effect 
an improvement in the public taste. The music selected on these occasions too 
frequently consisted of the popular ballad of the day, and the well worn glee ; or 
if a higher flight were attempted, it usually stopped short at the hackneyed Italian 
Scena, or an instrumental concerto, in which mechanical difficulties supplied the 
place, but scarcely compensated for the absence, of every other species of merit. 
The beneficiare principally depended on his connexions for his audience ; or, if 
he were of a spirited or speculative disposition, he perhaps engaged the last new 
singer at the opera. From December to March, in years not long gone by, the 
triumphs of the art were chiefly celebrated at the private meetings of the Catch 
and Glee Clubs, or by the actors of the Madrigalian corps. Instrumental chamber 
music, which alike demands an accomplished artist to execute, and a cultivated 
taste to appreciate, was confined to a small circle of select dilettanti. Now, the 
London musical season commences with the public performance of this high 
order of composition. The caterers for the instruction and amusement of the 
frequenters of the concert-room, boldly rely for attracting an audience upon the 
charms of such music as would excite the liveliest interest, and satisfy the severest 
judgment of a social band of the writer’s most intelligent compatriots, at his 
private soirée. The programme of this new species of performance is short ; but 
each piece is a string of pearls. The quartette, and its sister compositions, from 
the duet to the nonette, the fugue, the impassioned adagio, the noble concerto, 
the romantic scena, the serious cavatina, follow each other in sweet succession ; 


the little band of performers are encircled by their attentive atiditors ; while 
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all seem inspired with one mind, and animated with the same feeling. The 
prolonged silence indicates the deepest interest; the subdued whisper acknow- 
ledges the sympathy felt at particular points of the performance; and. the 
cordial applause, at the close of each piece, appears a relief to the high-wrought 
enthusiasm of the hearers. Thus the composer of past days is brought forward 
to receive his due meed of praise; the writer of the present time is incited to 
renew his strength ; the artist is placed in the most effective situation; and the 
taste of the amateur is rapidly advanced to perfection. Of these delightful re-unions, 
the most prominent are those of Mori, Watts, Tolbecque, Moralt, L.yon, Lindley, 
and Dragonetti; those of the youthful band, Blagrove, Gattie, Hill, Dando, 
Lucas, and Howel ; and the pianoforte soirées of Mr. Moscheles. By their exer- 
tions, the English public have become acquainted with the posthumous works of 
Beethoven, the last legacies of this mighty genius, which required the most 
finished performers for their just portraiture, the most patient of auditors to dis- 
cover their numberless latent beauties, 

Haydn, Mozart, and Beethoven, who had been monopolized by the Philhar- 
monic subscribers, now have their claims to consideration freely submitted to the 
public, and even those who have been wrapped in wonder at the grandeur of the 
symphonies of these great masters, have learned to love the exquisite finish, and 
beautiful repose of their chamber compositions. To the great names we have 
mentioned, are added those of Onslow, Spohr, Romberg, Fesca, Reisiger, and 
Sebastian Bach, a splendid train. 

The schemes of Mr, Moscheles, culled from many of the same authors, and inter- 
spersed with his own masterly compositions, have evinced equal brilliance. We 
observe, that the concerts, for the present season, of the parties we have named, are 
announced, Sir Henry Wheatley has addressed a communication to Messrs. Mori 
and Lindley, in which he states that Her Majesty has been graciously pleased to 
grant her patronage to their Classical Concerts. Mr. Moscheles has issued a 
programme for his first soirée, which, when we consider his attainments as a per- 
former, and his extensive acquaintance with ancient and modern classical music, 
offers a very interesting field of investigation. To hear the productions of Scarlatti, 
the Bachs, Handel, and the old writers in the strict school, contrasted with the 
works of Clementi, Cramer, the intelligent artist himself, Mendelssohn, Beethoven, 
Weber, and Thalberg, and these executed in a tone and spirit congenial with their 
respective excellencies, is an event which the lover of sterling music, the great 
composer, and the consummate artist, may anticipate with unmingled pleasure. 





MUSIC IN PARIS 1 1837 (continued.) 
[Ella’s Musical Sketches, MS.]} 

The popular institutions connected with Musical Instruction, and the Drama, 
when surrounded by the elements of revolutionary warfare, have always received 
the protection of the people of France: no act of political frenzy ever threatened 
the destruction of the Conservatoire, no deed of Vandalism ever tarnished the 
reputation of the Academie de Musique, amidst the anarchy and turbulence of 
the two revolutions they have so fortunately survived. If sympathy for the sacred 
productions of the classical composers be no part of the nature of the present race 
of Frenchmen, it is but due to their taste and judgment to state, that the per- 
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formances of National, and Italian operas, in Paris, are the admiration of all 
dramatic composers, and the envy of all other nations, Indeed, the excitement of 
dramatic music is quite congenial to the combustible temperament of our neigh- 
bours, and music, short of stirring up the passions to a frenetic degree of “ high 
pressure” is voted cold as ice and an insufferable bore. 

The intelligence of French audiences may be partly attributed to those social 
habits of the people which bring them so often in contact with artists, whose in- 
formation on subjects connected with their art is of course so profitably received 
by those who seek their society ; in addressing myself, right and left, to per- 
sons seated next to me in the pit of the Academie de Musique, I have been both 
surprised and delighted with the good sense and right feeling displayed in the 
observations of amateurs on music and its execution. An opera founded on Paul 
de Kock’s Notre Dame, entitled Esmeralda, was deservedly damned on its third 
representation. The gallantry and patience of a small majority tolerated this 
production of a lady composer with some degree of reluctance at first, but the 
good sense of the people at last got the better of every other consideration, and I 
was present to assist with my humble voice in condemning a work which, although 
not totally devoid of merit, yet was unworthy of the reputation of the theatre, and 
by its continuance only deprived the magnificent appointments of the establishment 
doing justice to those productions of a higher order, which never fail to compen- 
sate me for a journey to Paris. 

The following account of the sensation produced by changes occasioned by an 
act of the government, will show to what extent the Parisians were watchful for 
the welfare of their national opera, and the patriotic feeling with which the 
caveeee replied to the reports which accused him of an intention to sully its 
ame. 

Onremo delling of the constitution under Louis Philipe, a rigid enquiry into 
the expense of the royal theatres speedily occupied the attention of government 
with a determination of curtailing the amount of their subvention; after an 
animated discussion on the progress of the arts, the taxation of the people, and 
the propriety of economy, the original sum of 32,0007, annually voted to the 
Academie de Musique, was considered too exorbitant, and the reduction of 12,0004, 
was finally agreed to by the Chamber of Deputies. The theatre, with its pecu- 
niary aid thus crippled, was not however deprived of its spirited director, Veron, 
who, nothing daunted by this sudden lopping off of his hitherto main stay, 
vigilantly enquired into the efficiency of the persons employed in every depart- 
ment, and forthwith dispensed with the services of singers, dancers, scene painters, 
and other superfluous dependents, who were chiefly denominated doub/ures, seldom 
in active or useful occupation. Rumour soon mis-stated facts, and the press 
teemed with complaints of the discharged artists ; the people were greatly excited, 
and groups of musical amateurs, collected in the various coffee-houses, were loud 
in denouncing the management. 

To appease the musicians, disabuse the public mind of prejudice, and, in reality, 
to avert the consequences of a suspected emeute, an explanation from the manager 
was published much in the following terms. 

“It is true that, in the emergency of my position, I have endeavoured to meet 
it, partly Dy ridding the theatre of artists whose talents I think may safely be dis- 
pensed with, and also in the economy of the engagements of those who remain 
with me, but nothing visible to the audience is in any way affected by the change 
that prudence has dictated ; for I have neither diminished the efficient force of 
those employed on the stage, or reduced the number of the orchestra. Were I 
to suffer retrenchment to injure, in any way, the splendour and renown of the 
first lyrical theatre in the world, I should deserve the anathemas of every lover of 
the arts, and be undeserving of the name of a Frenchman.” 

Veron kept his word, and produced Meyerbeer’s “ Robert le Diable” with unex- 
ampled grandeur of scenic and musical effect ; and it is said that, by the perma~ 
nent attractions of this opera, he realized a handsome fortune, retiring from his 
service with the significant title of “ Veron le Grand!” 

It may not be uninteresting to some of my readers unacquainted with theatres 
in Paris.to know a few particulars as to the nature of the performances, and size 


of the Academie de Musique. Before the proscenium it differs, in length and 
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breadth, very little to the dimensions of our Italian Opera House ; but the stage, 
and all its offices are considerably larger, and better calculated for grand spectacle. 
The performances take place on Mondays, Wednesdays, Fridays, and occasionally 
on Sundays, throughout the year. Operas, with dancing incidental to the drama, 
are the most popular ; but when a ballet of action is given, it is usually preceded 
by a short opera, or one curtailed of an act ; beginning at seven and finishing at 
eleven o’clock. 

Some idea of the resources of this operatic establishment may be formed, on 
learning the numbers employed in the representation of “ Les Huguenots ;” viz., 
five soprano, five tenor, and four bass voices, principals ; eighty choristers (not of 
Lejeune’s croaking starvelings), dancers and supernumeraries extra. The orchestra 
comprises about ninety of the best disciplined musicians in Paris, and although the 
band of the Conservatoire Concerts takes precedence in point of numbers, yet 
for the execution of intricate music of the modern opera, Rossini and Meyer- 
beer tell me there is not its rival in any theatre in Europe! 

The screaming abuse of the portamento, of the old French School, is now 
obsolete, and the vocalization of Cinti, Dorus, and Falcon, is quite as pleasing as that 
of the Italian prima donnas! The nasal sounds of the French language, however 
offensive, are less disagreeable to my ears than the violent accent on the last syllable, 
and the strong emphasis of the last word of a sentence. In a pathetic scene of the 
Huguenots I can scarcely resist laughter from the effect of Nourrit’s delivery of 
“Tu m’aimes? Tu me las dit?” in which he dwells with lingering expression on 
ai—me, and dit most unmusically. The comparative euphony of language is 
perpetually a subject of dispute amongst German, French, and English musicians : 
of the three sounds, palatic, guttural, and nasal, the two last are certainly least 
euphonious, and abound in the German and French languages, and with all my 
admiration of the melodious accents of language, the nervous and impres- 
sive text of the pure Saxon wedded to the sublime and immortal strains of Handel, 
when sung even in Italian, seems deprived of all its dignity and force of 
expression. The guttural tenor voice of Nourrit, I confess, renders his enunciation 
more offensive to my ears than that of Levasseur’s, the bass singer. Engrossed in 
my admiration of the beautiful perfection of the whole musical performance of 
principals, chorus, and band, in the concerted music especially, all the blemishes of 
the above occasional shocks of the language are soon overlooked, and I must 
honestly confess that I never have heard operas performed elsewhere that so utterly 
defy criticism as Méise, Robert, Guillaume Tell, and Les Huguenots. I can never 
forget the first night’s performance of Guillaume Tell, in 1829: never did an opera 
so captivate me by the united excellence of its music and execution. I was literally 
spell-bound, and unable to quit Paris to pursue my journey to Italy ; indeed my 
situation reminded me of the professor from Oxford coming to London en route 
for the sea side, and having‘chanced to witness Pasta in the Medea, she so enchanted 
the Grecian scholar as to induce him to pass his vacation entirely in London, 
and repeat his visits to the Italian Opera. 


THE PURE VOCAL SCHOOL. 


A Requiem at THE Gree Cius.—And it was about the fourth hour. And the 
ruler of the feast, which being interpreted signifieth of the Glee Club, arose, and 
in solemn tones, more solemn countenance, and wig of yet more solemn hue, 
lifted up his voice, and gave forth a toast. And the toast was—“ to the memory 
of our brother that sleepeth.” And the toast was drunk in solemn silence. 

Whereupon it came to pass that the chief musician arose. “And his height was 
four cubits and a span. And his countenance was troubled, his hairs grey, and 
he was clad in dark coloured raiment. And they also who chaunted to the sound 
of the viol, cornet, flute, harp, sackbut, psaltrie, and all kinds of musicke, 
arose and followed him. And the chief musician sate himself down at the dul- 
cimer, 

And the ruler of the feast stood forth and commanded, saying, Sing ye the 
song which is called Audivi vocem. And the chief musician played upon. the 
dulcimer, Then they who chaunted to the sound of the viol, cornet, flute, harp, 
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sackbut, psaltrie, and all kinds of musicke, all with one accord lifted up their 
voices to sing even as he had commanded them. And yet a little while their song 
was sad, but of one accord; and again a little while, and they became confused, 
and their countenances fell, and they were wroth one with the other. And the 
trouble of the countenance of the chief musician waxed more and more. And he 
was sore amazed, for there appeared no help unto him. 

And the voices of those who chaunted to the sound of tke viol, cornet, flute, 
harp, sackbut, and all kinds of musicke, dyed away one by one, even as the flower 
of the field withereth before the noontide sun. And it came to pass, that those 
who in the olden time were accounted good and acceptable singers unto the ruler 
of the feast, and all they that were assembled together, no longer uplifted their 
voices to sing the song which is called Audivi vocem. 

But the chief musician turned not aside from the task unto which he had proved 
himself, and girded up his loins, And although the voices of those who chaunted 
to the sound of the viol, cornet, flute, harp, sackbut, psaltrie, and all kinds of 
musicke, dyed away one by one, yet did he not cease to play upon the dulcimer 
even unto the end, according as the ruler of the feast had appointed unto him. 

And when it came to pass that there was an end to the playing on the dulcimer, 
and to the singing of those who chaunted to the sound of the viol, cornet, flute, 
harp, sackbut, psaltrie, and all kinds of musicke, the chief musician arose and 
returned unto the place given unto him at the feast. 

And they who chaunted to the sound of the viol, cornet, flute, harp, sackbut, 
psaltrie, and all kinds of musicke, followed the chief musician with unseemly 
countenances, And they stuffed their napkins into their mouths that their merri- 
ment might not be known unto the ruler of the feast, and his brethren who were 
assembled around him. And they mocked the chief musician, saying, “ Is this 
He who composeth after the manner of the men of old?” And there was none 
to answer them. 

And the ruler of the feast and his brethren who were assembled around him, 
marvelled greatly, saying one unto the other, “ Is this the song of mourning which 
they who chaunt to the sound of the viol, cornet, flute, harp, sackbut, psaltrie, and 
all Kinds of musicke, were to sing to the memory of our brother that sleepeth ?” 
And ad were greatly disquieted within themselves, and they would not be com- 
forted. 


DEATH OF FERDINAND RIES, 


WE regret to announce the demise of this celebrated composer, pianist, and 
protegée of Beethoven. He died after a short illness on the 13th inst. His 
remains were interred on the 16th, and were accompanied to their final resting 
place by a numerous band of professors and personal friends of the deceased. 
The profession has thus been deprived of one who adorned its ranks, and who 
was held in high estimation by all. We subjoin some account of his personal 
and professional history. 

M. Ries was born at Bonn, in the year 1784. His father was leader of the 
orchestra of the Elector of Cologne, and his grandfather bad been first violinist in 
the same band. At five years of age he began to display the dawning of great 
musical talents, which were encouraged by his father, under whose auspices he 
commenced his first studies in that art; his subsequent master was Bernhard 
Romberg, who was then a member of the Court Chapel of the Elector. When 
nine years of age, Ries composed a minuet, which appears to have been his earliest 
production. When thirteen he went to Strasberg in Westphalia, to receive lessons in 
thorough bass and composition ; but his master not proving equal to the develope- 
ment of such a genius, only taught him the violin ; and after a residence of a few 
months he returned to his paternal roof, which he shortly afterwards left for 
Munich. Here being left to himself, and young, he was exposed to a thousand 
difficulties, under ‘which, had he not possessed an active and energetic mind, he 
would have sunk. Finding no employment for his talents, he removed to Vienna, 
which he was enabled to do from the savings of what he earned by copying music. 
His principal motive in selecting Vienna as the theatre of his endeavours, was the 
expectation of the patronage of Becthoven, who had been an early friend of his 
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father, and whose works he had particularly studied. Arrived in Vienna, he im- 
mediately applied to the maestro, who not only received him with kindness, but 
evinced in every possible manner his affection and regard for the child of his early 
friend. Having first relieved all his pecuniary distresses, Beethoven agreed to give 
him instruction, and to advance his interests in the musical world to the fullest 
extent of his power. Ries was indeed the first pupil that Beethoven publicly 
acknowledged. An interesting anecdote attended the debit of Ries. 

He had selected on this occasion for his performance, the concerto of Beethoven 
in C minor, and which at that time had not been published. As a cadenza was 
tequisite, Ries, distrusting his own abilities, requested Beethoven to compose one 
for him ; this he would not do but desired Ries to compose one himself, as he was 
perfectly competent to the undertaking. In compliance with the wishes of his 
master, Ries set himself to work, and produced his cadenza. Beethoven was 
much delighted with it, one passage excepted, which appeared to him too abtruse 
and complicated to be attempted at a first performance in public. Ries would not 
however be persuaded to make any alteration in the passage ; convinced that prac- 
tice would enable him to overcome the difficulty. Beethoven still doubtful of the 
capability of his pupil to execute the cadenza expressed his wish to hear it before 
Ries’s appearance in public. Ries failed at this rehearsal and Beethoven told his 
pupil he considered it a rash attempt. 

Still nothing would persuade the young aspirant to lay aside his hopes ; his 
pride was roused, and on his return home, he set himself to work, and conquered. 
He did not mention his success to his master. The day arrived; Beethoven stood 
by him to turn over; he executed the passage brilliantly, to the great and undis- 
guised satisfaction of his master ; who after having bestowed the warmest pane- 
gyrics on his perseverance, candidly acknowledged that had he not succeeded, he 
never would have given him any further instruction. Beethoven’s lessons to Ries 
it should, however, be here remarked, were only on the practice of the art ; he 
would not give instruction in composition ; saying in the first place, that he did 
not feel competent to explain the subject, and that he felt he should be trespassing 
on the peculiar province of Albrechtsberger, who was considered to be the first 
master of that branch of the science. 

Albretchtsberger was far advanced in years, and it was not without difficulty he 
was persuaded to receive Ries as a pupil. He at length agreed to commence his 
instructions at what was considered a very high price at Vienna, namely, a ducat 
a lesson; and as Ries possessed but twenty eight ducats, he was unable to profit 
by his store as much as he could have wished ; still his musical memory being 
remarkable, he retained enough of Albrechtsberger’s instructions in the twenty- 
eight lessons he took, to be of eminent use to him in the further prosecution of the 
science. 

Ries arrived in England in 1813, and was admitted a member of the Philhar- 
monic Society. He subsequently married in this country. His professional success 
in London was great, and the popularity with which his compositions were 
received was such, as to afford him the opportunity, after a residence of twelve 

ears, of retiring to his native country with a fortune sufficient to have enabled 

1im to pass the remainder of his life in professional ease. He purchased a resi- 

dence at Godesberg, in the neighbourhood of Bonn; but the great commercial 
crisis which this country witnessed soon afterwards, is supposed to have proved 
very injurious to his property, the greater part of it being invested in a London 
commercial house. 

The result of this change of circumstances was to plunge him once more into 
active life, and the journeys which he then undertook were principally for the 
purpose of obtaining a permanent appointment as Kapel Meister. It was at this 
period that he composed his opera of “ The Robber’s Bride,” which was received 
every where, but particularly at Berlin in 1830, with marked favor. He now 
removed his family to Frankfort on the Maine, with the view of devoting himself 
entirely to composition, The first interruption to this course of life was a pro- 
fessional visit to England, where he was summoned, partly to write for a London 
manager his magic opera ‘ Liska, or the Witch of Gullensteen,” and partly that 
he might conduct the Musical Festival at Dublin, He next visited Italy, in the 
Autumn of 1832, whence returning once more to Frankfort, he continued to devote 
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himself to composition until the Spring of 1834, when he received the appointment 
of Director of the Orchestra, and of the Singing Academy of Aix la Uhapelle. In 
1836 he again went to Frankfort, where he was last Summer installed Director of 
the Cecilia Society, founded by Schelble. Ries has produced upwards of two 
hundred compositions, His symphonies will vie, perhaps, with those of any com- 
poser, if we except the honoured names of Haydn, Mozart, and Beethoven. His 
compositions for the piannoforte are written not so much with the view of exhibit- 
ing the skill of the performer as of gratifying the ear of the real lover of music. 
The earnestness of the Beethoven school is certainly discernable in them, though 
they are far from possessing that depth and profundity which distinguish the 
works of that master. Ries was most successful in those compositions in which 
the piano was combined with other instruments—as for instance in his concertos, 
of which he has published nine, that in F sharp minor being a very general 
favourite. 

Though his operas were favourably received, he cannot be looked upon as having 
achieved greatness in the dramatic branch of his art; while on the other hand, no 
lover of sacred music can deny his ability as a composer for the church. His 
cantata—* The Triumph of Faith,” (dei Sieg des Glaubens) is much admired on 
the Continent. His oratorio—*<'The King’s in Israel,” has been already fully 
noticed in the pages of the Musical World—(vol. 6, p. 133.) His last opera is 
said to have been performed at Algiers at the time of the French ; we know not, 
however, how far this statement may be depended upon. 

Ries has left a younger Hubert Ries, resident at Berlin, whose musical talents, 
and skilful violin performances, procured him in 1820 the appointment of Chamber 
Musician to the Kin of Prussia. 

Ries gave a farewell concert in London in May 1824, when he returned to his 
native town. He visited the metropolis during the last season. 





REVIEWS. 
Seven characteristic pieces (Le Pianiste Moderne, No. 44.) composed by Felix 
Mendelssohn Bartholdy. WessE.u. 
The celebrated “ Lieder ohne worte,” Book 3 of Original Melodies for the Piano- 
Sorte, composed by Felix Mendelssohn Bartholdy. Nove..o. 


The Characterstiicke of which Mr. Wessell hasissued an English edition, is an 
early production of M. Mendelssohn, and the pieces are interesting, not only as 
excellent in themselves, but as strong proofs of the fecundity of talent which, even 
at this period, marked the career of the composer. Here and there are passages 
which, as Mozart observed in alluding to his opera of Die Entfriihrung aus dem 
Serail, “have all the marks of being written by a young hand ;” and there are 
also many respecting which M. Mendelssohn might say, as we overheard Wesley 
remark of a very youthful composition—“ J am surprised how I ever could have 
written it.” The precocious developement of genius may excite admiration ; but 
it has frequently proved but a feeble gleam of future glory: culture, experience, 
and the mechanical facility of composition are to be attained, ere the composer 
strikes into the right track. The genius of a Mozart induced him to hold in con- 
tempt his early operas, which are characterized by a strange paucity of original 
ideas, and a slavish imitation of the popular operatic writers of his time. , 

The “Characteristic Pieces” cannot lie under the imputation of want of ori- 
ginality. The movements Nos. | and 6 overflow with tenderness and passionate 
expression, whilst they are as clear and regular in their outline, as they are original 
in idea, Nos. 2 and 4 are instinct with the brilliant and energetic train of thought 
which has marked much of the composer’s subsequent writings ; and in No. 7 may 
be discerned the germ of the delightful overture to the Midsummer's Night's 
Dream. Nos. 3 and 5 are in the fugued style: the former in its phraseology par- 
taking largely of a union of Handel, Bach, and Moscheles. The commencement 
of the theme is quite Handelian, whilst the play made around the tonic in the 3rd 
and 4th bars is after the manner of Bach. The accompaniment to the theme in the 
bass in bars 48, 49 and 50 is more in the style of Moscheles, and the quaver followed 
by the two semiquavers ascending through the harmonies is a favourite thought 
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with our pianiste. The fugue in A is elaborately worked, and the usual arts of 
diminution, augmentation, inversion, &c., are liberally employed ; and towards the 
close there is much of the con fuoco. » There are here and there licenses which the 
judgment of the composer, matured by experience, would probably now reject ; and 
the recurrence of the unprepared fourth falls unpleasantly on the ear, We are-not 
fastidious, and recognize a wide distinction between the rules laid down for vocal 
composition in the old school, and the licenses allowed in the combination of in- 
struments with the voices, or the union of melodies on the full organ. Thus 
Mendelssohn in the noble chorus “ Rise up, arise,” uses the unprepared fourth with 
al unexampled grandeur, and for which he has the authority of Beethoven in the 
Meerestille. But in passages where this chord presents itself to assist in the pro- 
gress of the subject, and not for any particular or striking cause, it offends rather 
than gratifies. 

These meritorious and clever studies are valuable in improving the mechanism 
of the hands, and what is better, of refining and enlarging the taste of the 
performer. 

The original melodies are six in number, of which Nos. 3, 4, and 6 have afforded 
high gratification. No. 4is short, but is a gem of singular beauty. The canto 
and tenore in No. 6 answering each other amidst the subdued murmur of the ac- 
companiment, abound in the dreaming melancholy which we find in the slow 
movements of Beethoven. The close is exquisite. No. 5 is an agitato, well de- 
claimed throughout, displaying some fine undulation in its progress. Nos, 1 and 2, 
although good, are not very original in their structure. The number isaltogether 
fully equal to its predecessors, and demands a patient study for the perfect develope- 
ment of its many and charming novelties. 


A Treatise on Instrumentation, approved of by the Academy of Fine Arts, and 
used at the Conservatoire, by G. Kastner. Paris. 


A really sound work on instrumentation by a practical musician has long been 
a desideratum, and our young artists have suffered much inconvenience in their 
first essays in orchestral composition for want of sucha reference. ‘The publication 
of M. Kastner, it would seem from the recorded opinion of Meyerbeer, is likely 
to provea valuable assistant to the students, and we cannot do better than recom- 
mend it to their notice in the terms in which Meyerbeer writes with reference 
to its merits. 

“ The treatise on instrumentation which M. Kastner has sent me, appears to 
me to be a work of incontestable utility, conceived and executed with talent and 
precision. It developes with remarkable clearness and truth the mechanical scale 
of each instrument, its powers and limitations ; and whilst pointing out what should 
be avoided, teaches every effect that can be legitimately produced. All these things 
are well demonstrated, traced to the best sources, and logically arranged. 

“ The work will be of immense utility to young composers who may consult it. 
Thus, having before their eyes all the resources of the modern orchestra, they will 
learn without trouble that which in general is only acquired by long experience, 
and after many unsatisfactory essays.” 

(Signed) Giacomo MEYERBEER,. 





METROPOLITAN CONCERTS. 


CassicaL Concerts.— Messrs. Mori and Lindley, in answer to their application 
for the high honour of Her Majesty’s patronage to their Classical Concerts, have 
received the following communication trom Sir H. Wheatley :— “ 

“‘ Gentlemen, I beg to acknowledge the receipt of your letter of this day ac- 
companied with one for the Queen, which I have not failed to submit to Her 
Majesty ; and I am directed to inform you, that Her Majesty will be graciously 
pleased to grant her patronage to your Classical Concerts, which you propose to 
continue during the season at Willis’s Rooms,” I have, &c. 


* To Messrs. Mori and Lindley. H. Wheatley.” 


Sociery or Bririsa Mustcrans.—The second concert of this Society was held 
on Monday evening, The instrumental compositions were a new sinfonia by H. 
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Westrop, overtures by Potter, Tutton, and Calkin, a quartett by Chipp, and con- 
by Sterndale Bennett, which met with general applause. Miss Bruce and 

Miss F. Wyndham absented themselves, but their places were well supplied b 

Miss Lockey, Mr. Parry, jun., Mr. Burnett, and Mr. Wilson; Mr. T. Cooke led. 


Tae Mapricat Socrery.—E. Bevin, who composed the canon in twenty parts 
erformed at the anniversary dinner last week was a Welchman, and organist of 
risto] Cathedral. His treatise on the art of cannonading is a curious work, but 

not quite so absurd as the red, green, blue, and black canons of the early 
Flemings. 

CuassicaL Concerts.—Messrs. Puzzi, Willman, Sedlatzek, Barrett, and Bau- 
mann intend producing in the course of their concerts selections from the beau- 
tiful compositions of Krommer, Reicha, and the other German writers of Har- 
monie Musik, 

Puitnarmonic Sociuty.—The first of the trial performances took place on 
Wednesday evening. The funeral march in Beethoven’s Sinfonia Eroica was 
selected in reference to the death of Ries, amember. The new compositions were 
symphonies by Kalliwoda and Muller; a fantasia, called the “ Exiles,” by C. 
Guynemer ; overtures by Lindpainter and Potter. Slr George Smart, Moscheles, 
Neate, Guynemer, and Potter conducted; Cramer, Cooke, and Mori led. The 
situation of the band is improved ; the leader stands more to the right, and the 
wind instrumentalists are brought forward. 


PROVINCIALS. 


Tue Leeps Orean.—The Leeds folk have been turning their new organ to 
good account. Mr. Adams having concluded his engagements at the Lecture- 
room, was requested to perform on Messrs. Hill and Davison’s fine instrument, 
and we are indebted to a correspondent for the following account of his success, 
“ Mr. Adams performed on Monday last on our new organ, in Oxford Place 
Chapel, at twelve o’clock, to a highly respectable audience, composed of all classes, 
Churchmen, Dissenters, Methodists, Roman Catholics, and Quakers: he gave us 
the Overture to Zauberfléte, the Harmonious Blacksmith, Luther’s Hymn, Rule 
Britannia, God save the Queen, &c. On Tuesday morning he went to Selby, and 
performed on the organ in the church there, for the benefit of the poor of Selby. 
The receipts amounted to upwards of 100/, He played several extemporaneous 
pieces, the Choruses “* When his loud voice,” “ The Heavens are telling,” “ The 

orse and his Rider,” &c. Mr. Walton sang “ Comfort p my people” and “In 
native worth.” Last night, he performed again in Oxford Place Chapel, at seven 
o’clock, to a very large audience, I should say upwards of 2000 persons: the 
were admitted free: but a collection was made for “‘ The Benevolent or Stranger's 
Friend Society,” and upwards of forty pounds were received. The following is 
the programme.—Part I. Introduction and Fugue extempore. Air, “ With verdure 
clad,” Haydn. Chorus, “ God of light.” Extempore piece. Motett, “ O Jesu,” 
Mozart. Chorus, “ Achieved is the glorious work,” Haydn. The congregation 
then sung four verses of the Portuguese Hymn.—Part II. Introduction and Fugue, 
Bach. Benedictus, from the Requiem, Mozart. Part of a Grand Symphony, 
Haydn. Air, “ Waft her, angels,’ Handel. £xtempore piece. Chorus, “ For 
unto us,” Handel. Four verses of the 100th Psalm, sung by the congregation.— 
He performed this morning also in Brunswick Chapel. The weather was very 
unfavourable, but there were from three to four hundred persons present, and the 
collection amounted to 40/, 

Dusiin.—The taste for classical music is advancing in this city ; and certainly 
the concerts given by the Anacreontic Society are calculated, in a high degree, to 
advance and improve the growing fondness for music of a superior class. ‘To the 
youthful student it must be delightful to hear the productions of Beethoven, so 
elaborate in character, so profound in musical research, performed with a correct- 
ness, point, and energy, by this amateur band, that would reflect credit on pro- 
fessional musicians. i ndeed, the opening symphony of the concert of Monday 
evening left us nothing to hope for: the slow movement in particular was excellent. 
‘Mendelssohn's new overture, which we heard for the first time, gave us much 
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pleasure ; and we ardently desire a repetition, that we may appreciate more accu- 
rately its many beauties, The singing of Mrs. Elliot, Mr. Bennett, Signors Sapio 
and Berretoni, added much to the enjoyment of the audience. All our readers 
must be familiar with their solo singing, and it is unnecessary to particularise the 
different pieces in that department. The concerted music performed consisted of 
the quartetto “A te o cara ferzetto,” “Quel sembrante,” and trio “ Papataci,” all 
admirably well sung. There were two instrumental solos, Mr. Barton on the 
violin, and Mr, Pigot on the violoncello. Though having frequent opportunities of 
hearing both parties, we were never so much pleased as on this occasion, when they 
certainly excelled themselves.—Dublin Paper. 


Bexrast.—The Anacreontic Society held their first public concert for the season 
in their rooms in King-street, on Thursday evening last, which was numerously 
and fashionably attended. The selection of music was exceedingly judicious, 
embracing the compositions of the best masters, and although some of them 
required considerable power of execution, we are bound to state that the entire 
performance was most creditable to the society —U/lster Times. 


Ricumonp Harmonic Socrery.—A concert was given by this Society on Friday 
last. Miss Birch, Miss Dolby, and Mr. Robinson were the vocalists, and Messrs. 
Westrop, Godfrey, Lazarus, Keatley, Beale, Horne, Cubitt, W. Etherington, &c., 
the instrumentalists. Mr. Henry Westrop led, and Mr. W. Etherington con- 
ducted. 

Uxsringr Literary anp Sctentiric Instirution.—Mr. C, H. Purday gave 
the first of a course of interesting lectures on vocal music, on Tuesday evening 
last. The room was well attended, and the audience testified their gratification by 
encoring several of the pieces. Mr. Neibor assisted at the pianoforte, and the 
Misses Flower in the exemplification. 





THEATRICAL SUMMARY. 


Tue week has brought with it disappointment, We had hoped to have seen a 
new Richard, and a quasi new Lear; but Hamlet is still the order of the night 
at Drury, and the tragedy of Lear was reserved for production till last evening at 
the Garden,—too late for us to notice it. It is to us a matter of some surprise 
that Mr. Charles Kean should have selected Hamlet for his coup d’essai. A 
merely respectable actor may at any time safely pass in the part, but it requires the 
consummate artist to make a sensation in it. Good elocution and graceful action 
may give the outward form of this “ observed of all observers ;” the immortal part 
of him is only to be embodied by a Roscius. Of all the drawings made by Shak- 
speare’s master-hand, this is the one most kindred to the genius of Raffael, and 
most calculated to foil imitation. To attempt it, without possessing some sparks 
of the “light from heaven” which called it into being, argues ambition, we will 
grant, but proves, we must think, folly. Neither, in default of commanding genius, 


‘ ** Before whose merit all objections fly,” 
and which made 
** Pritchard genteel, and Garrick six feet high,” 


does Mr, Kean own the personal requisites which may cheat the imagination to 
supply the deficiency. His figure is not only mean in its actual proportions, but 
in its apparent—two very different things ; his countenance has some mobility of 
feature, but little expression ; and his action is rather a series of studied attitudes, 
than the easy movements of a graceful bearing. 

The difference of opinion on this gentleman’s merits, expressed by the weekly 
and daily press, is so distinctly marked as to excite some curiosity as to its cause. 
Almost unqualified praise has been awarded by the latter, whilst the former, with 
but one or two exceptions, is as decidedly unfavourable. Is this to be accounted 
for by the longer time for reflection afforded to the hebdomadal critics, or by a 
wholesome dread of running themselves into a premunire on the part of the 
diurnal? Or is it the nature of the weekly journalist to be atrabilious, whilst the 
milk of human kindness overflows the besom of the daily? Or, to use a hacknied 





by a little ale or beer. This distinction has had regard to the difference of audi- 
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Lee. » there “ more things in heaven and earth than are dreamt of in our 
philosophy 

The public, meanwhile, who are the final judges, are certainly attracted by each 
repetition of the Hamlet, but not to that furious extent which constitutes what is 
called—a hit. Rumour talks of five hundred pound houses: it is tal. 

Covent Garden has proceeded with the same pieces for some weeks. Macbeth 
on the Monday, Werner on the Friday, the opera of Amitie, or the romance of 
Joan of Arc, on other evenings, with the pantomime for the concluding entertain- 
ment on each. To employ a city phrase—the quotation for money and the account 
has exhibited little variation. 

The operas have at least kept the word of promise to the hope, however they 

may have broken it to the ear. First of the operatic burletta, the Musician of 
Venice. Braham is of course the musician, Stradella, who is exiled from Venice 
for having married the daughter of a nobleman, without saying “ with your leave,” 
or “ by your leave,” to the latter, and who, having but few “ crowns for convoy”’ 
in his purse, finds himself in an awkward predicament. He will not apply to the 
Duke of Florence, who would gladly purchase his compositions at any price, on 
account of some false taste in music displayed by that potentate in former years. 
The latter, however, contrives to visit him in disguise, and to overhear him singing 
strains like music from the spheres, whilst in the act of composing. The harmony i 
not only binds the Duke to him for ever, and him to the Duke, who utters a pali- F 
node on his former musical errors, but melts to compassion a couple of bravoes, 
who, hired by his bride’s wrathful sire, are secreted in his house with stilettoes 
ready pointed at his throat. The force of nature can no further go, we take it. 
The writing of the piece is as lackadaisical as the plot ; and the music by Monsieur F 
Pilati is ditto to both, exhibiting little taste and less originality. ‘The best attempt ' 
in it is a buffo song, very scurvily sung by Mr. A. Giubelei. Braham reminded us 
occasionally of former days; and in his scena, “ Holy saint, my breast inspire,” 
poured forth a volume of voice still unequalled. He accompanies himself in this 
on the seraphine, which is far from a favourable instrument to the singer ; but as 
it is presumed to be an organ, some sacrifice was necessary either of voice or 
verisimilitude. 

We have seen two of the many headed versions of Le Domino Noir. At the 
Olympic, the opera is reduced to an operetta, with some four songs and two con- 
certed pieces; at the Adelphi, it has been abridged to a farce, The comparison 
is altogether in favour of the former, both as to the taste and elegance of the mise 
en scene, and, generally speaking, as to the acting. In both, Scribe’s plot has 
been strictly adhered to, and, for the most part, his words: the chief difference 
being that at the Olympic, the riz au ait of French modern comic writing has 
been diluted to water gruel, and that at the Adelphi, the grucl has been fortified 


ence. At the one theatre, they have been so used to insipidity, that a joke or a 
striking incident would bring eau de /uce and salts into immediate requisition ; 
their palate at the other requires a relish, a kind of taste; to borrow Launcelot 
Gobbo’s expression, they do “ something smack, something grow to.” It is im- 
possible to judge of what Auber’s music may be, by the surreptitious, and some- 
what factitious scraps given of it at the Olympic. 

At last, the Opera Buffa has left Donnizetti for a night or so, and ventured on 
Mozart. Le Nozze di Figaro was produced on Saturday last to one of the best 
audiences of the season; and as far as the instrumental parts of the = was 
concerned, to their entire satisfaction. But acting and singing fell wofully short 
indeed of the excellence of the band ; and there was frequently a game at cross 
purposes played by the respective parties, that made the performance wear more 
the aspect of a rehearsal than of a representation. Frederic Lablache gave a new 
reading of the Count, and converted him from the insinuating man of fashion 
into a magnifico of the “ Ercles’ vein ;” as usual, he sung bea but with 
little expression. Bellini’s Figaro was loud and noisy ; and he kindly addressed 
the “ Non piu andrai” to the audience, by way, we suppose, of sparing the feelings 
of the ‘ Narcisetto, Adoncino d’amor.” But, where is our gallantry? The 
ladies should have been honoured first. We would fain be complimentary—but 
then truth and compliments are so much at variance! Madame Eckerlin, in the 
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Countess, assimilated to her husband in the tragic air of her deportment, and 
sang with a thorough knowledge of the maestro, but with an execution that by no 
means did that knowledge justice. The Susanna of Mademoiselle Scheroni was 
prettily acted, and she gave the “ Voi che sapete” with considerable taste: we 
involuntarily exclaimed, “O! si sic omnia!” But the most perfectly sustained 
character in the piece was the Cherubini of Miss H. Cawse. Her full, liquid 
voice, correct intonation, and arch liveliness of manner left nothing to be desired. 
Catone was the Basilio, and enriched the concerted pieces by his fine tenor. 
The piece was repeated last night; and a few more repetitions will probably 
mellow the whole into an agreeable and satisfactory, though no practice will enable 
the artistes to make it a complete performance. 





MISCELLANEOUS. 


Mr. T. Cooke is to be one of the leaders of the Philharmonic ba nd this season, 
vice Weichsel, who retires, carrying with him into private life the friendship and 
esteem of the musical profession. 

Music ano Matuematics.—Mr, Walmisley, the professor of music in the Uni- 
versity of Cambridge, and who entered at Jesus College, has come out bracketed 
with two others, as a sixteenth Junior Optime in the mathematical tripos for this 
year. The study of music in former ages was usually blended with that of the 
mathematics ; but we hope Mr. Walmisley has not risked the chance of being 
thought a musician by mathematicians, and a mathematician by musicians. 


M. Lastacur.—We have great pleasure in contradicting, on authority, the report 
that M. Lablache has lost part of his property by the fire at the Italian Opera House 
in Paris. The numerous friends in this country of that most popular performer 
will hear with great satisfaction this announcement.—Morning Post. 


Mr. J. B. Turron.—The clever master of the band of the Horse Guards states, 
that it was that band which was honoured by Her Majesty’s commands to perform 
during the evening of Tuesday last, and not the band of the Foot Guards. 

Mrs Bianp.—The remains of this once celebrated vocalist were consigned to 
the tomb yesterday, in St. Margaret’s, Westminster. The annuity on which she 
has subsisted since the year 1824 was granted to her by the late benevolent Lord 
Egremont ; the sum raised by a benefit and a public subscription amounted only 
to about £800, the interest of which would not have been sufficient to support her. 
Lord Egremont took the money collected, and allowed her £80 per annum for life. 
Her age was 68, and not 73 as has been stated.— Morning Post. 


Beetuoven’s Last Sympnony was performed at the first concert given by the 
members of the Conservatoire last Sunday. We extract a notice of its reception 
from our Paris contemporary. “As usual, the members of the society fully occu- 
pied the saloon, and it was with considerable difficulty that we obtained a place 
from whence we could hear the combined effect of the orchestra and voices. ‘The 
three first movements—the Allegro, the Andante, and the Scherzo, were executed 
with that admirable precision which we have a right to expect from the first 
orchestra in the world ; but the finale, which is no wise inferior to the three first 
for beauty and grandeur of conception, was rather coldly received: we must say 
that it was given with less vigour, and that if it was not understood, it ought, 
‘perhaps, to be attributed to faulty execution.” 

Monument To Mozart.—The subscription opened in Germany for the erection 
of a monument to the memory of this great musician is rapidly filling. The 
lyrical theatres of all the principal towns are lending their aid by the performance 
of the operas of this charming composer. The performance of Don Juan at the 
theatre of Berlin produced 7,000 francs, which are to be devoted to this pious 
object ; and the sum of 1,170 florins was realized at a concert held for the same 
purpose at Frankfort. 

Scuraprer Devrrext,—We learn from Germany, that the celebrated canta- 
trice, Schroeder Devrient, who visited our shores during the last season, is about 
finally to quit the stage, 
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Tur Domino Norr.—“ The patient listerner to this new comic opera will recog- 
nise every scene, situation, and attempt at wit in the Domino Noir as an old ace 
quaintance whom he has met with over and over again in every opera he has 
known by heart for years. Take a Domino Noir, a young man enamoured of 
little feet, like Prince Mirliflor of Cinderella’s slipper, and an English ambassador 
who travesties the French language at Madrid ; take sundry bon mots of Mar- 
sollier, and of M. Etienne, and some of Picard’s scenes ; take a few Augustines, 
Bernardines, Ursulines, and any other ines you choose—and you have the libretto 
of the Domino Noir.’—French Paper. 


Hapyn’s Quintetr.—Soon after Haydn’s return to Vienna, he met Prince 
Lobkowitz, known as the great protector of music, and as a practical connoisseur 
of no mean talent. He asked Haydn why he had not written an instrumental 
quintett ; the answer was, that he had never dreamt of such a thing till he had 
heard the celebrated quintetts of Mozart, and that he found them so sublime and 
perfect that he could not presume to put himself in competition with such a com- 
poser. “ Never mind,” was the prince’s reply, “ write me one, and you shall 
have no cause to complain.” Thus urged, Haydn set himself to work, and some 
time after laid his manuscript before the prince. Casting his eye over the first 
page, he found a score of five lines, but of which the fifth was left empty. He 
thought at first that Haydn had begun the quintett in four parts, intending to add 
the fifth afterwards, as it was sometimes usual with composers to do. But no: 
running over the whole manuscript, he always found the same line empty. Then 
turning to the composer, he exclaimed, “ Why, my dear Haydn, you sal forgot 


the fifth part!” “Oh, no, your Highness,” was Haydn’s reply, “ 1 have left that 
for you to fill up; you will do it better than I can.” 


Frencu Composers.—The Academy of the Fine Arts at Paris, has recently 
evinced its interest in the youthful e/éves of the Conservatoire, by the establish- 
ment of a prize which will prove of incalculable benefit do the young /aureates, 
viz., those of the pupils at the Conservatoire, who, by their talents and proficiency 


in the art of music, secure the privilege of going to Italy for the purposes of 
studying dramatic composition. It frequently happened to those sons of genius, 
that on their return, through lapse of time, and the too general effects of absence, 
their early efforts had passed into oblivion; and it was with difficulty that they 
could obtain from the managers a /ibretto on which to exercise their talents. To 
afford, therefore, these youthful aspirants to fame an opportunity for display, the 
Academy has offered a prize medal, of 500 francs value, for the best /ibretto in the 
Italian language, which is to be written expressly for the use of the e/éves of the 
Conversatoire. 

Hanveu’s Oratorios.—The Belshazzar has recently been published with ad- 
ditions, to the score by Herr Moesel, of Vienna, who has completed his task with 
much ability, and it forms a valuable addition to the German imprints of 
the Messiah, Judas Maccabeus, Saul, Athalia, Deborah, and the Alexander's Feast, 
Mr. Wessel, the importer, appears to have lighted on some interesting publications 
during his visit to Germany. 

ZiNGARELLI, the Neapolitan composer, died about a month since, at a very ad- 
vanced age. 

Hummer anp Ber1ioz.—Among the papers of the celebrated Hummel, whose. 
recent loss Germany so much deplores, a manuscript score of a grand mass in C 
major, has been found. It has been performed at a concert given in the theatre 
at Vienna, for the benefit of an Institution established in aid of the Musicians of 
the Chapel belonging to that court. This composition has been deemed worthy 
to take a high place among the noblest works of its author. Another composition 
brought forward at the same concert, created considerable sensation ; viz., the over- 
ture to Francs-Juges, by M. Berlioz. 

Sm Watrer Scorr says of himself what has been true of several other men of 
the most distinguished genius, ‘“ Complicated harmonies seem to me a bubble 
of confused though pleasing sounds. Yet simple melodies, especially if connected 
with words and ideas, have as much effect on ime as on most people.”— Times. 

Rosstnt will pass the winter at Milan. Lrrz is there, and intends giving 
concerts. 
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A writer in a Sunday paper has honoured a contributor to Tue Musica 
Wor vo with a more than common share of his abusive dulness. The gentleman 
is lucky in being permitted to impose the amazing folly, ludicrous inconsistencies, 
measureless ignorance, and perpetual blunders, which distinguish his supposititious 
articles entitled “ Music and Musicians,” on the broad shoulders of an ArLAs; 
which have, however, long ached under the ignominious burden. Our contributor, 
and his inimical friend, may console themselves, for very opposite reasons, with 
the sensible remark, that no man was ever written down but by himself. 
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two, or three voices, with an accom- 

paniment for pianoforte or organ, to 

which are added five chants by H. 

J. Williams. «Do 

MISCELLANEOUS. 

Clinton. Six German melodies for 

Flute and Piano, No. 1, Spohr’s 

Rose in the Charms—No. 2, Kreut- 

zer’s Hark ! the Posthorn sounds— 

No. 3, Kalliwoda’s Forth I roam _ ...W&ssEL 
Giuliani. Twelve Waltzes for two 

Guitars CHAPPEL 
Hancock. Favourite Scotch airs for 
Viol 1 Mo 


WESSEL. 





«Cocks 


oe ‘Lonspa. E 











De Beriot, first conccrto for violin with 
Piano W. 
Beethoven. Grand overture to Leo- 
nora, for two fintes and piano con- 
certante, by P. Ciarchettini .........Do 
Clinton. Garland of German melo- 
dies, fluteand piano, No. 4, He leads 
a life of extacy, Beethoven.—No. 5, 
Light my heart, Weber.—No. 6, 
The farewell, Mozart... sereeeeeeees DO 
Giuliana. No. 20, b Leon Schutz, 
being Op. 123, of Giullani for guitar 
solo Do 
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ORGANS, 
ESSRS. HILL & DAVISON, 


Organ Builders to the QUEEN, have se- 
veral Second-hand Instruments on sale. Particu- 
lars may be known by application at the Factory, 
12, Tottenham Court, New Road. 





ORI anp LINDLEY’S CLAS- 
SICAL QUARTET CONCERTS, (un- 
der the immediate patronage of Her Most Gracious 
Majesty the QUEEN), for the performance of 
Quartets, Quintets, &c., and Grand Pianoforte 
Pieces, interspersed with vocal Music—These Con- 
certs will take place on the Wednesday Evenings of 
January 3lst and February 14th, and the Thursday 
Evenings of March Ist and 15th. Performers for 
the Quartets and Quintets, Messrs. Mori, Tol- 
becque, Moralt, Lindley, and Dragonetti. Pianists 
—M. Thalberg at the First Concert, Mrs. Anderson 
at the Second, Madame Dulcken at the Third, and 
Vocalists and Conductors of the first celebsity. 
Subscriptions, transferable for the four Concerts, 
24s. Single Tickets, 10s. 6d. each. Tickets to 
admit two, 16s. ; and to admit three, 24s.,to be had 
at MORI and LAVENU’s Musical Library, 28, 
New Bond Street, where Programmes may be had. 





TRAUSS’S BRUSSLER-SPIT- 
ZEN, and BALL-RACKETEN WALTZES 
so much admired by HER MAJESTY. 
Now Publishing at J. J. EWNER and Co., Bow 
Church Yard. 
N.B. Just Published, STRAUSS’S Cachuca 
Gallopp, Price Is. 





TO PROFESSORS OF MUSIC, 


A GENTLEMAN having an ex- 
tensive connexion in one of the most fashion- 
able neighbourhoods in the West of England, is 
desirous of removing to London, or its Vicinity, 
and therefore would be glad either to dispose of his 
practice or exchange connexious with any gentleman 
of talent whose professional engag $s may be 
similar, and who may wish to reside in the country. 

Address by letter (post paid) to A. M., Wessel] & 
Co. 6, Frith Street, Soho. 


GjACRED AND ORGAN MUSIC, 
By H., J. GAuyTLETT. 

The Chorals of the Protestant Church, a Ma- 
nual of National Psalmody, arranged for four 
voices, with an accompaniment for the organ or 
piano-forte, by H. J. Gauntlett. 

This work will be completed in 12 Numbers, 
each price 2s. It is beautifully engraved, each 
tune to words which have been selected from the 
Hymn-Books generally in use in the Establishment 
and other Protestant places of worship. It will 
contain all the approved melodies, newly arranged, 
together with many original tunes, services, 
chants, &c. &c. 

The Choral and Instrumental Fugues of Louis 
Beethoven, arranged for the organ, by H. J. 
Gauntlett. 

No. 1. Grand Fugue in B flat. 

No. 2. Grand Fugue in D. 

The fumes in B flat, from the Missa in D, is 
perhaps the most learned composition which has 
appeared since the days of Sebastian Bach. This 
is the only arrangement for the organ. 

The Choral Fugues of M. L. C. Z. S. Cherubini, 
arranged for the organ or pianoforte, by H. J. 
Gauntlett. Nos. i, 2, 3, and 4 are engraved. 

Also Spohr’s Cverture to the Last Judgment, 
arranged for the organ. ‘‘ The heavens are 
telling,” ditto ditto. 

Cramer, Addison, and Beale, 201, Regent Street. 











Just Published, price lis. 


HE NEW MUSICAL ANNUAL, 
consisting of Songs, Duetts, Glees, and 
Pianofoite Solos. By Mrs. Henry Mason. 
Joseph Alfred Hore. 69, Dean Street, Soho 
quare. 
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AOLOPHON. 
(ADMISSION WITHOUT CHARGE.) 


SELECTION of POPULAR 


. MUSIC is performed ou this beautiful 
domestic Instrument every Wednesday and Satur- 
day, commencing at three o’clock, at the Rooms 
of the Patentee, J. F. Myers, 23 a, Albemarle- 
street. For further accommodation of the Publie, 
a performance at Eight o’clock in the evening of 
the same days, will be commenced on Saturday, 
the 3rd of February. N.B. An assortment 
always on sale. ; 

Ramsey's Patent Volti Subito, for turning over 
the leaves of music, is now perfected, and may be 
had of the manufacturer, J. oa 23a, Albe- 
marle-street, and of all music musical instru- 
ment sellers. 





Especially patronized by His Grace the Archbishop 
of Canterbury. 


ACOB’S NATIONAL PSALM- 

ODY;}; a course of Tunes, with appropriate 
Symphonies set to a course of Psalms, selected 
from the New Version, by the Rev. J. T. Barrett, 
D.D., for the services of the united Church of 
England and Ireland, applicable to proper Lessons, 
Epistles, and Gospels; the Music harmonized, 
arranged, and adapted by Benjamin Jacob. To 
which are added, Chants for the Te Deum, Ju- 
bilate, and other parts of the Morning and Eveving 
Prayer, with the words at length. Boards, 21s. 


ACOBS PLAIN PSALM 
TUNES, sc lected for, and engraved in 12ino. 
size, to bind with Rev. J. T. Barrett's New Version 
of the Psalms, 3s. 
J. A. Novello, 69, Dean Street, Soho. 





In 8 Books, each n~e0 Numbers, price 2s. 
each, 


ELECT ORGAN PIECES, from 
the Masses, Motetts, and other Sacred Works 
of Mozart, Haydn, Beethoven, Cherubini, Hum- 


$ mel, Palestrina, Carissimi, Clari, Steffani, Leo, 


Durante, Jomelli, Pergolesi, and other Classical 
Composers of the German and Italian Schools. 
Arranged and Inscrited to his friend, Thomas 
Adams, by Vincent Novello. 

J. A. Novello, 69, Dean Street, Soho. 





TO CHORAL SOCIETIES. 
A peculiar featurein J. A. Novello’s 


Catalogue is, the extensive Publications, in 
separate Vocal and Orchestral Parts, for CHORAL 
Soctgetigs, who may be supplied at 69, Dean Street, 
with every requisite, where this catalogue may be 
had Gratis. 

J. A. Novello, 69, Dean Street, Soho. 





Just Published, 


RovAar QUADRILLES FOR 
PIANO-FORTE, with Flute Accompani- 
ments, ad lib., com, y T. Latour, price 4s. 
Also a brilliant Galopade, price 2s. 6d.; and a 2nd 
Galopade, price 2s., by the same popular‘author. 

London: J. A. Novello, Music Seller, by special 
appointment, to the Queen. 





ESTERN CITY Gree Cius.— 

The Committee beg to inform those Mem- 
bers of the Profession competing for the Prize of 
Five Guineas, that no composition will be received 
aftcr the 28th February, and that the decision will 
be given on the 14th March, when none but Mem- 
bers can be admitted. 

The Third Musical Soirée will take place on the 
28th March, when the successful Prize Glee will Le 
performed. 

H. Maitland, S2cretary, 3, Abchurch Yard. 
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TO PIANO FORTE PLAYERS 
IN GENERAL. 

To be Published by Subscription. . 
" Gipw ne pte S Complete Theo- 
retical and Practical Piano Forte 
Schoel, containing nearly 600 folio pages, with a 
Portrait of the Author, to be translated by J. A. 
Hamilton, Author of the Musical Catechisms, in 
3 Volumes. Price to Subscribers for the entire 
Work, 2/. 12s. 6d. to Non-Subscribers, 41. 14s 64. 

Ladies and Gentlemen will be pleased to forward 
their names and address as early as possible to the 
Publishers, Messrs R. Cocks and Co.. 20, Prinees- 
street. Hanover-square, London, that they may ap- 
pear in the List of Subscribers to be attached to 
the Work. Subscribers names will also be received 
by all Musicsellers and Booksellers in the United 
Kingdom. 

REMARKS BY THE TRANSLATOR. 

During my long experience as a Teacher of 
Music, I have always considered it as my duty to 
peruse, as they successively appeared, every work 
of importance on Piano Forte playing; besides 
which, I, myself, have translated for various pub- 
lishers, the Methods of Hummel, Hunten, Kalk- 
brenner, &c.; but after having most attentively 
gone through Mr. Czerny’s Method, containing 
900 pages of Manuscript, and which I am engaged 
by Messrs. Cocks and Co. to translate, I feel bound 
in justice to say, that this work very decidedly 
outshines that of every other Author who has 
written on the same subject 

I am led to form this judgment chiefly for three 
reasons : 

First. Because of the three parts into which 
this magnificient work is divided, the First Part, 
however copious, is so truly facile and elementary, 
that it may be given to a child of from four to 
five years of age. 

Secoud. That, considered as a whole, the work 
is absolutely invaluable to Teachers, as it puts 
them in possession of a sure and simple plan for 
bringing their Pupils forward, from the very ele- 
ments of playing to the highest degree of execu- 
tion ; and that in one-twentieth of the time wh:ch 
would be consumed by following the routine laid 
-—_ in any of the Methods already before the 

ublic. 

7” Third. That this work, though of such extra- 
ordinary length in the MS., is not a mere bulky 
volume of unconnected and uninteresting passages, 
nor of-dry and tiresome precepts ; but, on the con- 
pe gt B that it is a truly rich and inexhaustible mine 
of the most valuable and lucid information. Its 
pages every where contain the most copious ex- 
planation and development of each subject as it 
arises, illustrated by innumerable ingenious and 
interesting practical exercises, full of beautiful 
melody, and so admirably contrived as to lead the 
Pupil onward, step by step, in the gentlest grada- 
tion, and in the most agreeable manner, to the 
summit of the art. 

Mr. Czerny, coming into the field after every 
other Author, has had the advantage of meditating 
on their plans, and the opportunity of ascertaining 
experimentaily in what respects they have failed in 
the execution of them. He has amply and nobly 
supplied every deficiency in former Methods, 
whether of theory or practice; and he has presented 
us with a work, which in regard to interest and 


utility can never be surpassed; such as indeed : 
might have b en anticipated from an Author, who 2 
stands alone as a Composer for, aud Teacher of, ? 


the Piano Forte. 
So deeply impressed am I with the admirable 


plan of this work, and with the beautifully simple > 
and yet most comprehensive manner in which it is 3 


executed, that I cannot refrain from again repeat- 
ing, that [have never before seen any elementary 
publication so surpassingly rich as this in both pre- 
cepts and examples, so bays A intelligible in 
every line, and so wonderfully adapted for the in- 
struction of the rising generation; and I cannot 
but hope, that every pianist will hasten with ala- 
crity to add his name to the phalanx of Subscribers 
already obtained, and which includes a Moscheles, 
a Thalberg, &c. J. A. Hamilton, 
Author of the Musical Catechisms, é&c. 

N.B. R. Cocks and Co’s new-and vomplete 
Catalogues are now ready for delivery. and may be 
had Gratis at the Warehouses(of the Fitm. 
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‘ HANDEL’S HEAD,” 
BUCK LERSBURY. 


r| 
R. WATSON, AUCTIONEER 
of MUSICAL and every Description of 
Property, Appraiser, and House Agent, 31, Buck- 
lersbury.—Mr. W. flatters himself, from the long 
connexion he has had with the Musical Circles, (up- 
wards of 15 years), that Ladies and Gentlemen de- 
sirous of disposing of their Libraries and Instru- 
ments, will find, by entrusting them to his care for 
that purpose, that their interests will be more pro- 
moted than by any other channel. _ 

Mr. W. embraces this opportunity of acknow- 
ledging the kind patronage that he has always ex- 
perienced from Amateurs, the Profession, and the 
Trade in general. 


“HANDEL’S HEAD,” 
BUCKLERSBURY. 


M R. WATSON respectfully an- 
‘ nounces that he will sell by Auction, at his 
Great Room, Handel’s Head, 31, Bucklersbury, on 
Thursday, February 1, 1838, and following day, at 
12 o'clock A valuable assemblage of Musical Pro- 
perty, including the compositions of Handel, Bee- 
thoven, Rossini, Choron, Haydn, Cherubini, Rom- 
berg, Viotti, Mozart, Cimarosa, Reicha, Gluck, 
Weber, Spohr, Hummel, Onslow, Treatises and 
other Works connected with the Science; Flutes, 
Violins, Guitars, Violoncellos, Harps, Pianofortes, 
&c. May be viewed the day pr ing, and Cata- 
logues had at the Auction Room. 








TO, CHORAL SOCIETIES, &c. 
NEW EDITION. 


AYDN’S Fifth Mass in D, the 
Vocal Parts 5s. 6d, 
Mozart’s Requiem, Full Score, 22s. 6d. 
Piano Score, 7s. 6d. 
Ditto, the Vocal Parts, 8s. 6d. 
Ditto, the Score as left unfinished by the author, 


s- 6d. 
A select stock of Choral Musie just imported. 
G. Andre, 79 , Cheapside. 





FOR THE FACE AND SKIN. 
OWLAND’S KALYDOR, a 


mild and innocent pre paration, from. beau- 
tiful Exotics, and perfectly free from mineral ad- 
mixture, it effectually eradicates Eruptions, Tan, 
Pimples, Freckles, Redness, Spots, and all Cuta- 
neous Imperfections; renders the mo t sallow com- 
plexion delicately fair, clear, and delightfully soft 
—imparting a healthy Juven‘le Bloom, as well as 
realizing a delicate White Neck, Hand, and Arm. 

It protects the Face and Skin from the baneful 
effects of Cold Winds or Damp Atmosphere; as 
Chaps, Cracks, and Harsh Rough Skin, all of 
which it completely heals, and makes the Skin de- 
licately fair and agreeable. In.cases of Burns and 
Scalds, it immediately allays the most violent in- 
flammation. 

Gentlemen, after shaving, will find it allay the 
irritation and smafting pain, and render the skin 
smooth and pleasant. 

Price 4s. 6d. and 8s 64. per bottle, duty included. 

OxssErve—The name and address of the propri- 


5 
3 etors, A. RowLAND AND Son, 20, HATTON-GAR- 


DEN, LonpDoON, is engraved on the Government 
Stamp, which is pasted on the cork, also printed 
in red, on the wrapper in which each bottle is en- 
closed, 
N. B. Ask for ‘‘ RowLANp’s KALYD°R.” 
Sold by them, and by respectable Perfumers and 
Medicine Venders. 





LONDON ;—Printed for the Proprietors, by WILLIAM 
WILCOCKSON, Rolis Buildings, Fetter Lane, and 
published by HENRY HOOPER, 13, Pall Mall East, 
every Friday Afternoon, at Four o’clock, where Adver- 
tisements, Works for Review, and Communications for 
the Editor, will be received.—The Musical World 
miy be had, by order, ef all Book and Music Sellers. 





